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Placer Camera Clubmeets the third Tuesday of each month, except August, at 7:00PM in the Beecher
Room of the Auburn Placer County Library, 350 Nevada Street, Auburn&tors Welcome!

Thismo n t nieéting will be Tuesdalylay 18" Informal gathering a6:30
with the meeting startingromptly at7 PM.

Event Calendar

This monthé é .

We will have our regulamage evaluations Categories are Nature, Ve,
Open and Photo Journalism for projected and Nature, Travel, Open and
Monochrome for prints4 entries per member in eithierints or Projectedor a
combo of bothOur judgethis month will beTruman Holtzclaw.

May 18
Monthly meeting
Image evaluations
Projected & prints
Jim Bennett will give a short presentation on traveling with photo gear. Annual entries due

June 15
Monthly meeting

Annual awards
Theme isPortraits

Entries for theannual competition aredueby June . You may bring your
print and slide entries to the May meeting or deliver them to Judy Hooper by
June . May entries areligible as well No framed prints will be accepted.
Digital projected entries: you can send me the file names of the entries yo§i
want for the anndal should havehe image®n file. Please include the month
they were entered in image evaluations if possible. Members are allowed 2
entries per category. So that means a total of 8 for projected and 8 for prings fo
a grand total of 16. Awards will be giveat at the June meeting.

July 20
rMonthly Meeting
Theme isSinuous

August
Club picnic
No monthly meeting

See last page for club
officers & commitees



http://placercamerclub.org/

White Balance

Getting Your Colors Right
by Sue Barthelow

Getting your whites in balance is critical when you want your photo to look right from the start. Sure,
you can make color corrections when you process, but wouldn't it be bgtiardfdn't have to? Light

in the shade differs from direct sunlight. Incandescent light is different from fluorescent light. Each
situation comes with its own color cast. Without adjusting for these color casts, your photo can end up
looking too blue, greg yellow, orange or red.

Light's Color Temperatures

Light is often described as being cool or warm depending on its color temperature. Although color
temperatures vary depending on intensity, the following examples give you an idea of how the
temperatureshange. Twilight has the highest temperature (12,000 degrees Kelvin), and makes the light
appear a cold dark purplish blue. The blue color temperatures move down the color palate towards aquz
as they move through shade (7500 degrees) and clouds (656@sjegrdirect sunlight (5600 degrees)

and warm fluorescent (4000 degrees). The color temperatures then move into the greens, yellows,
oranges, and reds as they continue down from fluorescent through tungsten (3200 degrees),
sunrise/sunset (3000 degreesyandescent (2800 degrees) and candle (1800 degrees).

You can adjust for your scene's color temperature by changing your camera's white balance setting or b
using a color compensating filter. In both cases, you're removing unwanted color casts bystigiking
corrections such as adding warm colors to cold or cold colors to warm. The resulting combination brings
the white tones closer to pure white.

Digital Cameras

Most digital cameras let you set your white balance. Other than auto and flash sefiingbsgftings

include direct sunlight, shade, cloudy, fluorescent and incandescent/tungsten/halogen. The shade and
cloudy settings compensate for the overly blue tones by adding warming filters to balance out the blue
casts. The fluorescent and incandessettings add cooling filters to correct for the
green/yellow/orange/red casts. Many digital cameras let you define your own custom setting for a color
temperature that doesn't quite match the standard choices.

If you're not sure which white balance twose, take a picture or two and view them on your camera's
monitor. Then, pick the setting that matches your scene the best.

Color compensating filters work with digital cameras too. Want to use a filter? Set your white balance to
direct sunlight, whichd your base color temperature, and then go ahead and use a filter.



Film Cameras

If you're using daylight film, you can use a filter to compensate for the color cast caused by a non
daylight situation. Filters that correct for blue color casts are cainhing filters or CTO for color
temperature orange. Filters used for red/orange color casts are called cooling filters or CTB for color
temperature blue. Those that remove the green color casts caused by most fluorescent lights are called
minus green. Yogan buy color compensating filters in varying strengths.

If you're using black and white film, you can use a filter to emphasize different colors in your scene.
That lets your photo show more levels of light and dark. Use a yellow filter for an outdwortph
improve the sky. Use an orange or red filter if you want to darken the sky. Add a deep green filter to
lighten trees or to give you better contrast for red and orange toned bricks, dirt or rocks.

Example Photos

The photos show what happens when you try different white balance settings on a digital camera. Thes
photos were taken indoors with light coming from incandescent lights along with daylight coming
through a window. Notice how the shade camera settingthavienage an orange cast. Having been

told to expect an outdoors scene taken in the shade, the camera added its own warming filter to
compensate for the blue tones you get from shade. A similar result happened when using the fluorescer
camera setting. Tehcamera added a color filter to balance out what it thought was fluorescent lighting.
Although there was a mixture of lighting, the image came out with the best colors when the white
balance was set to incandescent.

Shade Setting Fluorescent Setting Incandescent Setting




A Lakeshore Full of Flowers

By Jim White

Are you interested in a new place to photograph wildlife and
foothill landscapes this time of year? It is out of the way, remote
in many ways and yet nearby. How about the EI Dorado Count
peninsula into Folsom Lake? This time of year few people are
there.On one trip into the area, Shirley and | saw Deer, Turkeys
a Great Blue Heron and Ruddy Ducks on the lake. Along the
road going in was a Great Horned Owl sitting in the grass.

Check out the

wildflowers along the road

and the flowering Chaparral bruafter leaving the ranch land
and climbing the high brushy old gold mining area on your way
in. After the brushy area are a few ranch homes with grazing
horses to shoot. If you are quiet when you get out of the car in
this area and listen you will hear diturkey gobblers calling.

When entering the park be
sure to pay your $10.00
entrance fee at the entrance kiosk by filling out the envelope and
dropping it into the green pipe with a slot at the top. Just past th
entrance the road forks, with thearbto the right going to a
picnic area and theboat ramp. At this fork in the road you will
see the flower covered shoreline of Folsom Lake. This is a good
place to start your photography of the lake since the heavy rains
this spring have sprouted

thousands of beautiful
Blue Lupine and flowering
Vetch growing in the exposed
lakebed. After photographing this area, we drove toward the
campground. As the road curves hard right headed toward the
campground is a small wetlands which is always loaded with
birds in the high grasses and shrubs. This time of year we
sometimes park in the middle of the road and shoot the birds right
from our vehicle. We drove down to the campground boat ramp
where we walked down the ramp a few yards to sit on a log and
glass the aterfowl on the lake. Bad Move! A Bald Eagle flew low over our heads and | am sure he
could hear me moan, because our cameras were in the vehicle. The beaches in this area were also
covered with blue flowers everywhere so there was good photography ynoeestion. The melting
snowpack is filling the | ake fast this year, so
flowers will be under water.




